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Russian poetical avant-garde 
 
 

 
 
Igor’ Bakhterev. Vilki i stikhi (Forks and Poems). Preparation 
of the text and afterword by Sergei Sigei. 
Ediciones del Hebreo Errante. 2001. 122 p. $49,90 
 
Igor’ Bakhterev remains the less known of the oberiuts (at 
least to the “public”), though he has been touched by a 
doubtful glory as co-author of the once popular play 
“Commander Suvorov”. Were it not for the efforts of Sergei 
Sigei, who has collected and published the works of this 
original avant-garde poet forgotten in private archives, very 
little traces would have remained of Igor’ Bakhterev. The 
book collects the poems of 1925-1950. 
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Igor’ Bakhterev. Nochnye prikljuchenia (Night-adventures). 
Preparation of the text and drawings by Sergei Sigei. 
Afterword by Mikhail Evzlin. Ediciones del Hebreo Errante. 
2001. 28 p. In Russian. $19,90 
 
This “tale-walk”, for the perfection of its structure and poetic 
technique, can be ranked unhesitatingly among the classical 
texts of Russian avant-garde. 
 

 
 
Igor’ Bakhterev. Nochnoj mirakl’ iz Mo-kho-go (Night-miracle 
from Mo-kho-go). Afterword by Sergei Sigei and Mikhail 
Evzlin. Ediciones del Hebreo Errante. 2001. 150 p. $49,90  
 
The book is a compilation of Igor’ Bakhterev’s “miracles”, a 
specific oberiut’s mystery-plays. 
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Igor’ Bakhterev. Obmanutye nadezhdy (Deceived hopes). 
Afterword by Sergei Sigei. Drawings by Boris Konstriktor. 
Ediciones del Hebreo Errante. 2011. 54 p. In Russian. $22,90 
 
“Deceived hopes” is the most perfect example of the 
“miracle-play” genre created by Igor’ Bakhterev. 
 

 
 
Igor’ Bakhterev. Zimnjaja prigulka i drugie p’esy (Winter 
walk and other plays). Afterword and drawings by Sergei 
Sigei. Ediciones del Hebreo Errante. 2002. 80 p. $44,90 
 
The book collects all that remains of the dramatic works of 
Igor’ Bakhterev. The absurdist comedy “Winter walk” is 
published here for the first time: the first version was written 
together with Daniil Kharms and has been lost. The published 
version was restored by Igor’ Bakhterev by heart many years 
after.) 
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Igor’ Bakhterev. Lu. Preface and commentary by Sergei 
Sigei. Afterword and drawings by Anna-Ry Nikonova-Tarshis. 
Ediciones del Hebreo Errante. 2006. 32 p. $24,90 
 
Together with “Night-adventures” this poem is one of the 
summits of Igor’ Bakhterev’s potical work. 
 

 
 
Igor’ Bakhterev.  Varvyra i drugie stikhotvorenija (Varvyra 
and other poems). Preface, commentary and illustrations by 
Sergei Sigei. Ediciones del Hebreo Errante. 2006. 88 p. 
$39,90 
 
The book is a collection of the poetical cycles of the poet-
oberiut, whose works began to get out from private archives 
in the middle 80’s and remain till now scarcely known even 
to the specialist in Russian poetical avant-garde. 
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Igor’ Bakhterev. Vozmozhno pjat’ (Perhaps five)  
Commentary by Sergei Sigei. Drawings by Boris Konstriktor. 
Ediciones del Hebreo Errante. 2011. 40 p. $29,90 
 
The book gathers the unpublished poetical works of the 
remarkable poet-oberiut. 
 

 
 
Nikolaj Khardzhiev. Kuklopodopie. Afterword and drawings 
by Sergei Sigei. Ediciones del Hebreo Errante. 2001. 53 p. 
$27,90 
 
The book compiles the unpublished poetical works of the 
outstanding researcher of the Russian literary avant-garde. 
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Aleksandr Tufanov. Ushkujniki. Afterword and drawings by 
Serge Segay. Ediciones del Hebreo Errante. 2001. 89 p. 
$34,90 
 
The book reproduces the experimental typographical copy of 
the book composed by the poet himself as it was left on his 
desk when he was arrested. 
 

 
 
Sergei Podgaevskii. Tri poemy (Three poems). Afterwords by 
Sergei Sigei and Mikhail Evzlin. Ediciones del Hebreo Errante. 
2007. 120 p. $44,90 
 
This edition is in its way a call to the shade of a forgotten 
poet-futurist, whose existence itself was put in doubt. The 
book collects all the  poetical works of Sergei Podgaevskii 
that have been preseved. 
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Bozhidar. Mariia. Afterword by Gerald Janecek. Drawings by 
Sergei Sigei. Ediciones del Hebreo Errante. 2002. 57 p. 
$23,90 
 
The only lyric poem conserved of the poet-avanguardist 
Bogdan Petrovich Gorgeev is published here for the first 
time. 
 

 
 
Neol Rubin. Dum-dum. Afterword by Sergei Biriukov. 
Commentary by Anna-Ry Nikonova-Tarshis. Drawings by 
Sergei Sigei. 2d edition. Ediciones del Hebreo Errante. 2009. 
66 p. $39,90 
 
The name of Neol Rubin, who took part of the avant-garde 
movement, was for a long time and still remains practically 
unknown. The book reproduces the first and only edition 
(1915) of one of his two poetical collections. 
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Vasilisk Gnedov. Kriuchkom do neba (With hook up to the 
sky). Commentary and drawings by Sergei Sigei. Ediciones 
del Hebreo Errante. 2003. 130 p. $49,90 
 
The book is a collection of the early and late poems of this 
ego-futurist poet, who represented the most radical trend in 
the Russian poetical avant-garde. 
 

 
 
Aleksej Kruchenykh. Slovo o podvigakh Gogolja (The Song of 
Gogol’s deeds). Afterword and drawings by Sergei Sigei. 
Ediciones del Hebreo Errante. 2001. 49 p. $24,90 
 
The present edition contains two Kruchenykh’s poetical 
cycles of the 1942-1943. The Song of Gogol’s deeds was  
published for the first time in the samizdat magazine 
“Transponans” in the 1985. The other poetical cycle, The 
arabesques from Golol’, was published in1992 in Eisk in a 
very limited edition and remains almost unknown to 
researchers and readers. 
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Aleksej Kruchenykh. Igra v adu (The game in the hell). 
Afterword and drawings by Sergei Sigei. Ediciones del 
Hebreo Errante. 2001. 25 с. $19,90 
 
Sergei Sigei tells: “When in the end of the ’30 N.I. 
Khardzhiev began to prepare the volume Unpublished 
Khlebnikov, he asked Kruchenykh to indicate as exactly as 
possible the parts of the text were written by Khlebnikov. But 
Kruchenykh always affirmed that it was impossible and 
alleged ‘the loss of memory’. Khardzhiev’s persistence and 
curiosity led to an unexpected result. One day Kruchenykh 
came to him and handed over the typescript of the ‘true’, 
according to his words, Game in the hell”. This poem, in spite 
of its high poetical qualities, was refused till now by all the 
editors. At last it has been published, not in Russia, but in 
Spain. 
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A. Kruchenykh, V. Khlebnikov. Mirskontsa (Worldbackwards). 
Preparation of the text and foreword by Sergei Biriukov. 
Ediciones del Hebreo Errante. 2009. 64 с. $39,90 
 
“Mirskontsa” was published with lithographic technique by 
Aleksei Kruchenykh.  It was the first true book of the Russian 
avant-garde, that gathered under one cover the artists N. 
Goncharov, M. Laryonov, N. Rogovin, V. Tatlin and the poets 
A. Kruchenykh and V. Khlebnikov. In the current edition the 
texts have been composed in matching types and the 
pictures have been cleaned from all “dirtiness”. So this it is 
not just a “new” edition: free from everything alien and 
accidental, it restores the book to its first ideal structure. 
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Aleksej Kruchenykh. Poluzhivoj (Half-alive). Ediciones del 
Hebreo Errante. 2009. 36 p. $37,90 
 
This Edition of Aleksej Kruchenykh’s book with Mikhail 
Larionov’s drawings continues the experiment begun with 
“Mirskontsa”, the first avant-garde Russian book. The texts 
of Kruchenykh’s books were till now published in anthologies, 
separate editions or reproduced in facsimile with all defects 
and of the original lithographic edition. This is not a mere 
facsimile of the worn and stained old book, but a new edition 
that preserves its ideal structure, uniting text and image, 
and removing disruptions due to time and accident. 
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Aleksej Kruchenykh. Dve poemy: Pustynniki. Pustynnitsa 
(Two poems: Heremits. Ancorite). Illustations by Natal’ja 
Goncharova. Ediciones del Hebreo Errante. 2009. 44 p. 
$37,90 
 
This Edition continues a series of the first lithographic books 
of the Russian avant-garde, in a striking new incarnation. 
The true creator of these lithographic books, that present the 
fundamental traits of the “futurist text”, was Aleksej 
Kruchenykh. 
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Aleksej Kruchenykh. Pomada (Pomade). Preface by Sergei 
Biriukov. Ediciones del Hebreo Errante. 2009. 42 p. In 
$37,90 

 
“Pomada” is the most  famous and expensive book of the 
Russian avant-garde. The roads of Aleksej Kruchenykh and 
Mikhail Larionov met again here. Just in this book appeared 
for the first time the poems in the “own language”, i.e. 
transmental, Kruchenykh’s celebrated Dyr bul shchyl. This 
book completes the collection of the avant-garde lithographic 
books. Together with “Worldbackwards”, “Half-alive” and 
“Heremits” it composes the “transmental quartet”. The 
preface by the famous poet and scholar Sergei Biriukov puts 
the accent on the name and structure of the book. 

 16

 
 
Tikhon Churilin. Stikhi (Poems). Preparation of the text, 
forerword and commentary by Arsen Mirzaev. Illustrations by 
Natal’ja Goncharova. Ediciones del Hebreo Errante. 2010. 64 
p. $34,90 
 
Marina Tsvetaeva considered Tikhon Churilin as her master 
and called him a poet of genius. Majakovskij liked to perform 
his famous poem “The end of Kikapu”. Khodasrvich and 
Gumilev wrote about his book “The Spring after Death”. 
There are only a few copies remained of the last book of this 
almost forgotten avanguard poet, “Poems by Tikhon Churilin” 
(1940). This is the first posthumous poet’s book, published 
for Churilin’s 125th anniversary, and it includes unpublished 
texts of 1914-1920. 
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Mikhail Kas'janov. Venerologicheskie poemy (Venereal 
poems). Preparation of the text, foreword and commentaries  
by Igor' Loshchilov. Ediciones del Hebreo Errante. 2010. 86 
p. $37.90 
 
Doctor Mikhail Ivanovich Kas’ianov (1902-1992), childhood 
and youth friend of Nikolai Zabolockii, did never consider 
himself a poet, even if he wrote poetry all along his life. The 
future author of classical treatises of legal medicine and 
pathological anatomy was in the early 20’s and 30’s 
specialising in venereal diseases at Saratov, and the present 
three poems relate to this period. They were dedicated by 
the author to intimate friends, and never intended to be 
published. The risqué experience is sophisticatedly translated 
into an artfully modernized classical form. The contemporary 
reader will undoubtedly appreciate this unique literary 
monument of the 20’s, when the heritage of the past was 
treated with merry lightness. He will also appreciate the 
author’s high versification culture, a dilettante poet, deeply 
immersed not only in medical knowledge, but in the human 
side of it.  
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Igor’ Terent’ev. A. Kruchenykh grandiozar’. Drawings by Kirill 
Zdanevich. Ediciones del Hebreo Errante. 2011. 36 p. $23,90 
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Tikhon Churilin. Poslednij vizit (Last visit). Preparation of the 
text and forerword by Denis Beznosov. Illustrations by James 
Ensor, Konstantin Somov and Salvador Dalí. Ediciones del 
Hebreo Errante. 2011. 104 p. $ 39,90 
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Tikhon Churilin. Mart mldenets. Preparation of the text, 
forerword and afterword by Denis Beznosov. Illustrations by 
Natal’ja Goncharova. Ediciones del Hebreo Errante. 2011.   
52 p. $ 32,90 
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Tikhon Churilin. Vesna posle smerti (Spring after death). 
Preparation of the text and forerword by Denis Beznosov. 
Illustrations by Natal’ja Goncharova. Ediciones del Hebreo 
Errante. 2011. 93 p. $39,90 
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Actual Russian avant-garde 

 

 
 
Anna-Ry Nikonova-Tarshis. Pesni princa, vladejushchego 
kljuchami (Songs of the prince who possesses the clues). 
Drawings by Sergei Sigei. Ediciones del Hebreo Errante. 
2001. 77 p. $39,90 
 
The book collects the most striking pieces of Ry Nikonova’s 
surrealistic prose. The four texts concentrate the techniques 
and metaphysics of the late avant-garde in its specific 
southern Russian version. 
 

 
 
Anna-Ry Nikonova-Tarshis. Obstrugannoe brevno poehzii: 
Stikhotvorenija. 1994-2002 (The planed log of poetry: 
Poems. 1994-2002). Ediciones del Hebreo Errante. 2002. 
104 p. $49,90 
 
Ry Nikonova continues in this book, as in her other 
collections, her very original poetical experiments. 
 



 23

 
 
Anna-Ry Nikonova-Tarshis. Stikhotvorenija netto (Poems 
netto). Composition and preface by Mikhail Evzlin. Ediciones 
del Hebreo Errante. 2006. 48 p. $38,90 
 
This little book contains the most tradicional, but always 
experimental, poetical works of Ry Nikonova. 
 

 
 
Anna-Ry Nikonova-Tarshis. Iu. Ediciones del Hebreo Errante. 
2001. 160 p. $59,90 
 
Ry Nikonova’s original talent unfolds in this book always in 
new and extraordinary forms. 
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Anna-Ry Nikonova-Tarshis. Glav-stikh-lek-syr'e: Izbrannye 
stikhi 1958-1970 g.g. pljus pozdnejshie varianty (Glav-stikh-
lek-syr'e: Selected poems of the 1958-1970  and late 
variants). Ediciones del Hebreo Errante. 2003. 176 p. $64,90 
 
Ry Nikonova is on of the most brilliant representatives of the 
Russian poetical avant-garde. In this book, like in other her 
collections, poetry becomes an experiment that never ends. 
 

 
 
Sergei Sigei. Armeisko-arameiskie stikhi (Army-aramaic 
poems). Ediciones del Hebreo Errante. 2001. 44 p. $28,90 
 
Among the experimental poets Sergei Sigei is held in high 
respect, but for a reader, even open to everything new and 
to avant-garde, he will apparently remain hermetically closed 
like a box without the key. In any case it is worth to try to 
open this poetical “box”. 
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Sergei Sigei. Shedevrez. With 9 illustrations. Ediciones del 
Hebreo Errante. 2003. 60 p. $49,90 
 
This collection is the most pure and clear piece of Sergei 
Sigei’s transmental poetry. 
 

 
 
Sergei Sigei. Dramatitsy i drugie ptitsy (Dramas and other 
birds). With 17 illustrations. Ediciones del Hebreo Errante. 
2003. 98 p. $39,90 
 
The book contains the transmental tragedy Ri Tantsu and 
other Sergei Sigei’s absurdist dramatic scenes. 
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Sergei Biriukov. Sphinx. Ediciones del Hebreo Errante. 
Madrid 2008. 72 p. $44,90 
 
“Sphinx” is a new book of the famous poet and scholar of the 
Russian literary avant-garde. This book concentrates the 
poet’s principal themes: experience of the ephemeral human 
existence, search of the correspondence between the 
external and the interior world, space and time, man and art. 
The poet enters in dialogue with poetry of different centuries, 
from the time of the Sphinx supposedly to that imagined by 
a reader. 
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Sergei Biriukov. Smena rolei: 14 (ne)(malo)veroiatnykh p'es 
(Changing of the roles: 14 (not) (little)probable plays). Ediciones 
del Hebreo Errante. Madrid 2009. 46 p. $37,90. 
 
Sergei Biriukov’s dramatic experiments were included in his 
books, published in magazines, translated in foreign 
languages, put on the stage by himself in Russia and 
Germany. For the first time they are at last collected, 
allowing the reader a slow, estranged approach. The book is 
provided with “necessary explanations” and reinforced by 
visual works by the dramatist himself. 
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Arsen Mirzaev. Po tembru molchanija (According to sound of 
silence). Foreword by Sergej Biriukov. Drawings by Boris 
Konstriktor. Ediciones del Hebreo Errante. Madrid 2010. 92p. 
$37.90 

 
This is a new selection of poems by the renowned Petersburg 
poet, author of 12 poetic collections published in Saint 
Petersburg, Moscow, Cheboksary and Paris, who is also a 
prominent researcher of Russian avant-garde, as his studies 
on Khlebnikov, Churiliv, Ajgi and others show. The texts 
written in the end of the XX th. century collide with those 
written in the beginning of the XXI st, following the author’s 
illogical associative thinking. But poetry does not collapse… 
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Arsen Mirzaev. Chu-ku-rjuk! (book of “formal” lyrics). 
Vidiographems by Arsen Mirzaev. Ediciones del Hebreo 
Errante. 2012. 84 p. $35,90
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Boris Vantalov. Rechka (River). Drawings by Boris 
Konstriktor. Ediciones del Hebreo Errante. 2011. 101 p. 
$39,90 
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Boris Vantalov. Promozg. Drawings by Boris Konstriktor. 
Ediciones del Hebreo Errante. 2011. 101 p. $ 39,90 
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Sergei Biriukov. Poljot dinozavra (Flight of dinosaur). 
Drawings by Boris Konstriktor. Ediciones del Hebreo Errante. 
2011. 52 p. $ 32,90 
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Denis Beznosov. Okolop’esy (Nearplays). Foreword by Sergej 
Biriukov. Drawings by Boris Konstriktor. Ediciones del Hebreo 
Errante. Madrid 2011. 108 p. $39.90 
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Denis Beznosov. Kletka cherepakhi (Cage of tortoise). 
Foreword by Sergej Biriukov. Drawings by Boris Konstriktor. 
Ediciones del Hebreo Errante. Madrid 2011. 104 p. $39.90 
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Denis Beznosov. Zaulis’e. Drawings by Boris Konstriktor. 
Ediciones del Hebreo Errante. Madrid 2011. 38 p. $24.90 
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Denis Beznosov. Razgrom luny (Defeat of the Moon). 
Ediciones del Hebreo Errante. Madrid 2011. 31 p. $ 28,90 
(format 29,5 х 21) 
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Pjotr Kazarnovskij. Nuzhnoe zacherknut’. Drawings by Boris 
Konstriktor. Ediciones del Hebreo Errante. 2012. 43 p.  
$ 24,90 
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A. Nik. Raskol slov. Preparation of the text and afterword by 
Pjotr Kazarnovskij. Foreword by Boris Konstriktor. Semiotical 
commentary by Mikhail Evzlin. Drawings by A.Nik. Ediciones 
del Hebreo Errante. 2012. 67 p. $ 26,90 
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Evgenij Kharitonov. Die Roboter. Foreword by Sergej 
Biriukov. Ediciones del Hebreo Errante. 2012. 79 p. $29,90 
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Valerij Kislov. Ustroenie. Foreword by Pjotr Kazarnovskij.  
Drawings by Boris Konstriktor. Ediciones del Hebreo Errante. 
2012. 55 p. $26,90 
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Anna Kharitonova. Nebo v olivkakh (Sky in olives). Drawings 
by Boris Konstriktor. Ediciones del Hebreo Errante. 2012. 55 
p. $26,90 
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Experimental poetry 
 

 
 
Hugo Ball. Simultan Krippenspil. With illustrations and 
Russian translation by Sergei Sigei. Ediciones del Hebreo 
Errante. 2003. 36 p. In German and Russian.  $19,90 
 
Blasphemy, in this “sound performance” of the German 
Dadaist-poet, becomes a “metaphysics” that reveals in all 
forms, sacred and profane, a one and unique Nothing filled 
with senseless gritting and hissing. 
 

 
 
David Avidan. Kriptogrammy s borta razvedsputnika 
(Cryptograms from spy-satellite). Translated from the 
Hebrew by Savelii Grinberg. Illustration by Sergei Sigei. 
Ediciones del Hebreo Errante. 2003. 104 p. $44,90 
 
Thank to Savelii Grinberg’s translations the poetical work of 
the most important avant-garde Israeli poet became 
accessible also for a Russian reader. 
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Pierre Garnier. Poemas de Saisseval. French text with 
Spanish translation by Milagrosa Romero Samper. Ediciones 
del Hebreo Errante. 2003. 80 p. $33,90 
 
Saisseval is a little village, lost in the midst of hills and fields 
in the land of Picardy, and at the same time it is a live 
cosmos, created by the great poet. 
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Pierre Garnier. Ptitsy poiut Vechnost’ (The birds sing the 
Eternity). Foreword by Sergei Biriukov. French text with 
Russian translation by Sergei Biriukov & Mikhail Evzlin. 
Ediciones del Hebreo Errante. 2009. 104 p. $44,90  
 
The patriarch of picarde poetry Pierre Garnier reachs, in his 
short picturesque texts and visual poems an “unprecedented 
simplicity”. Watching the birds, he takes notice of their 
slightest movements. The poet does not merely graphicly 
repeat the flight of the birds, but also the word, the line, 
becomes instantly a bird. Pierre Garnier’s poems are 
translated for the first time in Russian. So Garnier’s birds 
speak now in Russian. 
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Milagrosa Romero Samper. Florentijskij dnevnik (Diario 
Fiorentino). With illustrations by Sergei Sigei. Spanish text 
with Russian translation by Michael Yevzlin. Ediciones del 
Hebreo Errante. 2011. 65 p. $33,90 
 
Beyond the noisy and chaotic Florence of our time the 
timeless world of the Italian Renaissance is revealing to the 
author of this diary. 
 
. 
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Milagrosa Romero Samper. Edinorog (Unicorne). With 12 
applicated colour illustrations. Spanish text with Russian 
translation by Sergei Biriukov & Michael Yevzlin. Ediciones 
del Hebreo Errante. 2010. 34 p. $39,90 
 
The Spanish poet Milagrosa Romero Samper, latest and most 
original follower of the great tradition of Spanish spiritual 
poetry, initiated by the mystics St. Juan de la Cruz, St. 
Teresa de Avila and Fr. Luis de Leon, is here for the first time 
translated in Russian. The title refers to the Unicorn, the 
mythical animal symbolizing Life eternally renewed through 
self-sacrifice in the name of love. 
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David Gascoyne. Son Isidy (Dream of Isis). Translation and 
foreword by Denis Beznosov. Commentary by Mikhail Evzlin. 
With illustrations by Roland Algernon Penrose and Kay Sage. 
Ediciones del Hebreo Errante. 2011. 84 с. $37,90 

 48

Visual poetry 
 

 
 
Ry Nikonova, Pierre Garnier, Sergei Sigei. Matière. Poésie 
Spatiale. Ediciones del Hebreo Errante. 2002. In French, 
Russian and Spanish. 86 p. $49,90 
 
This book is fruit of the  collaboration of the three poets in 
the field of the visual poetry. The book includes the 
theoretical texts by Pierre Garnier and Serge Segay. 
 

 
 
Ry Nikonova, Pierre Garnier, Sergei Sigei. We are living now 
in Zaumland. Ediciones del Hebreo Errante. 2003. 60 p. 
$28,90 
 
The collaboration of the three poets in visual poetry, initiated 
in Matière, continues in a very original way. 
 



 49

 
 
Pierre Garnier. Une Nativité. Poésie Spatial. Ediciones del 
Hebreo Errante. 2003. 118 p. In French, English, Spanish 
and Russian. $39,90 
 
As Pierre Garnier tells: “I have written my Nativity after 
reading Hugo Ball’s Krippenspiel. It was an answer from the 
visual poetry to the bruitness, from the silence to the 
sound”. More than an answer Pierre Garnier’s Nativity is a 
return to the absolute forms of the Sacred which are the 
essence of his visual poetry. 

 

 50

 
 
Pierre Garnier. Le feu et la pomme: Ève et Prométhée. Poésie 
Spatial. Ediciones del Hebreo Errante. 2009. 204 p. In 
French, Italian and English. $64,90 
 
This book gives a visual-poetical version of the myth of 
Prometheus, thief of fire, and Eva’s, thief of the apple. In 
Pierre Garnier’s  poetical vision the two myths become 
indivisible: the apple, like a fiery ball, burns through all the 
created forms, re-created by the poet in their original purity 
and infinite meanings. 
 



 51

 
 
Pierre Garnier. De Laudibus Sanctae Crucis. With Spanish 
translation by Milagrosa Romero Samper. Ediciones del 
Hebreo Errante. 2006. 122 p. In French and Spanish. $39,90 
 
This visual cycle takes its name from the codex of the IX 
century containing letter compositions that can be 
considered the first classical pieces of visual poetry. In his 
book Pierre Garnier seems to say that the true spiritual 
avant-garde was invented by medieval monks in their still 
and remote scriptorium.  
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Pierre Garnier. Un Poème du Soleil. Poésie Spatial. With 
Spanish and English translation by Milagrosa Romero 
Samper. Ediciones del Hebreo Errante. 2007. 60 p. In 
French, Spanish and English.$28,90 
 
The sun is the central image of Pierre Garnier’s visual poetry 
symbolizing the plenitude of the being. It is also the source 
of infinite meanings open to the spiritual vision of the poet. 
 



 53

 
 
Pierre Garnier. Poèmes du clair de lune. Poésie Spatial. 
Ediciones del Hebreo Errante. 2010. 90 p. In French, 
Spanish, English, Italian and Russian.  $33,90 
 
“The men rarely search the light to see, but to shine”. This 
epigraph from Nietzsche expresses the essence of Pierre 
Garnier’s new collection of visual poems. Like a mystical 
visioner, Pierre Garnier contemplates the world of the pure 
forms through the pure moonlight. 
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Pierre Garnier. La beauté, la bonté du monde. Poésie Spatial. 
Ediciones del Hebreo Errante. 2011. 80 p. $33,90 
 



 55

 
 
Pierre Garnier. Le pauvre poèt. Poésies lyriques. Ediciones 
del Hebreo Errante. 2011. 60 с. $28,90 (format 29,5 х 21). 
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Boris Konstriktor. V prostranstve ugla (In the space of the 
corner). Graphic cycle of 48 drawings. Preamble by Mikhail 
Evzlin. Ediciones del Hebreo Errante. 2011. $ 79,90 (format 
29,5 х 21). 
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Boris Konstriktor. Evoljutsii mozga (Evolutions of brain). 
Graphic cycle of 77 drawings. Ediciones del Hebreo Errante. 
2012. $ 89,90 (format 29,5 х 21). 

 58

 
 
Boris Konstriktor. Vody bytija (Waters of being the space of 
the corner). Graphic cycle of 29 drawings. Preface by Mikhail 
Evzlin. Ediciones del Hebreo Errante. 2012. $ 59,90 (format 
29,5 х 21). 
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Boris Konstriktor. Poet and Muzy (Poet and Muses). Graphic 
cycle of 29 drawings inspired by poems of Hesiod. Preface by 
Mikhail Evzlin. Ediciones del Hebreo Errante. 2012. $ 59,90 
(format 29,5 х 21). 
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Opera Mithologica 
 
 

 
 
Mikhail Evzlin. Sotvorenie devy (Creation of the virgin). 
Drawings by Sergei Sigei. Ediciones del Hebreo Errante. 
2001. 89 p. $34,90 
 
The book is dedicated to the “archetype of virgin”. Special 
consideration is given to Pandora’s myth that tells about the 
entry of death and deception in human existence. 
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Mikhail Evzlin. Kuklogoniia (Creation of doll). Drawings by Ry 
Nikonova. Ediciones del Hebreo Errante. 2001. 67 p. $28,90 
 
In the beginning was the doll. One myth tells that 
Prometheus had modelled from the clay an image of man, 
but it remained inanimated. This doll becomes animated 
when Prometheus puts in it the divine fire stealed from the 
heaven. The animated doll rejects this “gift” of life that 
brings damnation and suffering. 
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Mikhail Evzlin. Geroi v strane smerti (Hero in the country of 
the death). Drawings by Sergei Sigei. Ediciones del Hebreo 
Errante. 2002. 107 p. $39,90 
 
Like Gilgamesh, a hero goes in the country of death, 
searching immortality, and fails. Like Perseus, a hero gets 
down into the dark depths of the earth and cuts off the head 
of the gorgon Medusa that transforms all living creature into 
dead stone. Heracles fights against monsters that devastate 
the earth. His way to immortality passes through the fire 
that burns his flesh poisoned by the Hydra he had killed. 
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Mikhail Evzlin. Akhill i Odissei (Achilles and Odysseus). 
Drawings by Sergei Sigei. Ediciones del Hebreo Errante. 
2001. 106 p. $39,90 
 
They fight at the walls of Troy. And now they meet again but 
in Hades – dead Achilles and alive Odysseus. But also 
Odysseus, entering in the country of death, becames a shade 
because only the shades can enter in it. Homer’s Odyssey 
can be called the first adventure story in the World literature, 
but its “material” is the adventures of a dead’s soul in its 
wandering in the country of death. 
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Mikhail Evzlin. Lolita i Lilit, ili novye prikliucheniia demona 
Humberta (Lolita and Lilith, or new adventures of demon 
Humbert). Ediciones del Hebreo Errante. 2008. 79 p. $44,90 
 
The essay considers the interpretation of Nabokov’s novel 
“Lolita” as a variation on the myth of Lilith. The author 
concludes that this myth is presented in the novel not in its 
original folkloric form but in a specific version of Dante 
Gabriel Rossetti. In any way no concrete myth can serve as 
interpretative model of Nabokov’s novel. Its structural 
complexity excludes every particular interpretation and gives 
space for all possibilities. The author analyzes early 
Nabokov’s poem “Lilith” indicating its source in John Keats’s 
poem “La Belle Dame sans Merci”. This poem explains as 
well some elements of “Lolita” discovering its deep romantic 
stratum from which grows Nabokov’s myth of “desecrated 
Virgin”. 
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Mikhail Evzlin. Mif i arkhetip v “Pikovoi dame” A.S. Pushkina 
Myth and archetype in A.S. Pushkin’s “The Queen of 
Spades”). Drawings by Sergei Sigei. Ediciones del Hebreo 
Errante. 2001. 117 p. $39,90 
 
“The Queen of Spades” remains the most mysterious work of 
the Russian literature. Its simplicity is deceptive like the 
three playing-cards, with help of which the protagonist hopes 
to gain countless riches.) 
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Mikhail Evzlin. Anti-geroi v strane smerti: “Vii” Gogolia (Anti-
hero in the country of death: Gogol’s “Vii”). Drawings by 
Sergei Sigei. 2d edition. Ediciones del Hebreo Errante. 2009. 
76 p. $34,90 
 
The first part analyzes the archetypical elements of Gogol’s 
story that permit to consider it as a tale about wandering of 
the dead in the Nether World. In the second part “Vii” is 
compared with Apuleius’ Golden ass in the Russian version of 
Ermil Kostrov that served, according to the author, as model 
for Gogol’s story. 
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Mikhail Evzlin. Diurer i Velaskes (Dürer and Velázquez). With 
51 illustrations. Ediciones del Hebreo Errante. 2007. 200 p. 
$79,90 
 
In the first part of the book the author analyzes Albrecht 
Dürer’s “Melencolia I”. The confrontation with other 
engravings of the painter leads to the conclusion that 
“Melencolia I” represents not an allegorical figure, but the 
biblical God-demiurge who has ended his work and is sitting 
in pensiveness on the stone, surrounded by the instruments 
and the geometrical figures with the aid of which He built the 
World. So Dürer’s primary sources were not the saturnical 
tradition or the medical theory of the “four humors”, but the 
Bible and Plato’s cosmology. Dürer’s “Melencolia I” was the 
model for “Las Hilanderas” (“The Fable of Arachne”) of 
Velázquez, as appears from the confrontation of the principal 
structural elements in both works. All these elements point 
out the principal theme of “Las Hilanderas”, the cosmic Fate 
that is span eternally by the three moirae and realized on the 
world’s scene that opens behind the divine spinners. The 
mythological pictures of Velázquez are considered as 
elements of a single whole cosmotext that takes its full 
meaning, like Dürer’s engravings, in the light of the biblical 
Revelation and Plato’s philosophy. 
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Michael Yevzlin. Dürer & Velázquez: Space compositions. 
Ediciones del Hebreo Errante. 2009. 24 applications. $299,90 
 
These compositions are a continuation of Mikhail Yevzlin’s 
book Dürer and Velázquez, but now in the “suprematist” 
language of the spatial forms. 
 

   
 
Agostino Carracci & Michael Yevzlin. Le Stravaganze: 12 
gravures with applications. Ediciones del Hebreo Errante. 
2008. $199,90 
 
This cycle of applications are based in the erotic gravures by 
Agostino Carracci I Modi. The applicated geometric figures 
“correct” physiology transferring it into the sphere of pure 
form. 
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Mikhail Evzlin. Poety avangarda (The poets of avant-garde). 
Ediciones del Hebreo Errante. 2008. 125 p. $49,90 
 
The book collects articles and notes dedicated to poets of the 
new and old avant-garde: Igor’ Bakhtetrev, Sergei 
Podgaevskii, Vasilisk Gnedov, Savelii Grinberg, Sergei Sigei 
and Ry Nikonova. The avant-garde is considered as an 
archetypical phenomenon, turned not towards the future but 
towards the past when there was no human being, no form, 
but only its vague and uncertain possibility. 
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“Zolotoi osel” Apuleia v perevode Ermila Kostrova. Knigi I-III 
(Apuleius’ “Golden ass” in Ermil Kostrov’s translation. Books 
I−III). Preparation of the text and Afterword by Mikhail 
Evzlin. Ediciones del Hebreo Errante, Madrid 2009. 148 p. 
$49,90 
 
This return to the old translation of Apuleius’ novel can seem 
strange, especially after Mikhail Kuzmin’s that became 
classical. And nevertheless the tanslation of the modest 
bachelor Ermil Kostrov was one of the sources of Pushkin’s 
The Queen of Spades and Gogol’’s Vii, and so it can be 
considered as one of the fundamental texts of the Russian 
literature. Ermil Kostrov’s translation is reproduced according 
to the 1780 edition with all its grammatical peculiarities. In 
the afterword The Queen of Spades is compared with The 
golden ass not only on the level of textual coincidences but 
first of all from the point of view of the unity of theme – false 
mysteries and fraudulent initiation in them – that determines 
the structure of both Apuleius’ novel and Pushkin’s story. 
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Mikhail Evzlin. Obman Prometeia. Son Edipa (The fraud of 
Prometheus. Dream of Oedipus). Ediciones del Hebreo 
Errante. 2009. 112 p. $39,90 
 
The Prometheus and the Oedipus myths have become 
ideological emblems of the Western Civilization. Prometheus, 
obtaining the fire, liberates man from the power of gods and 
subordinates the nature to him. Man becomes a master of 
his own fate, who needs no more external help. The Oedipus 
myth tells quite the opposite: man is slave of his dark 
instincts and unconscious inclinations, and this slavery is 
primordial and definitive because it is predetermined by 
Nature. The promethean freedom in its final point becomes 
the oedipal slavery. Have these emblematical Western myths 
some relation to the real Greek myths about Prometheus, 
son of Iapetus and Clymene, and Oedipus, son Laius and 
Jocasta? In the Greek myth Prometheus doesn’t at all 
liberate man from gods but makes him slave of his lowest 
nature, handing him to the power of the fate-death. The gift 
of the slavery, the gift of the death: this is Prometheus only 
gift. In the Oedipus myth, as Sophocles in his great tragedy 
tells, the hero fights with his fate and is defeated, but 
nevertheless he does not surrender to the dark inclinations. 
He overcomes them and, blinding himself, rises over his 
blind fate. 
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Mikhail Evzlin. Spor Boga i Zmeia: Stsenka iz 
doistoricheskikh vremen (The controversy between God and 
the Serpent: a sketch from the prehistoric time). Ediciones 
del Hebreo Errante. 2010. 16 p. $18,90 
 
This text was published for the first time by the illustrious 
gnostic papyrologer Adso Silvestrus in the esoteric magazine 
“Anthropoi & Anthropophagoi”, and for this reason it 
remained for a long time unknown both to the narrow circle 
of specialists and to the large public interested in mysterious 
matters. In contrast to other writings of this kind, this text 
describes, under the dialogic form of a dispute between God 
and the Serpent, not simply the creation of the World but the 
drama of the creation of the Sin. 
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Mikhail Evzlin. Metamorfozy Prozerpiny (Metamorphoses of 
Prosepina). Drawings by Sergei Sigei. Ediciones del Hebreo 
Errante. 2010. 98 с. $34,90 
 
The book includes three articles. The first analyses the 
mythological structure of A.S. Pushkin’s “Proserpina”. The 
second, dedicated to the novel in verses “Evgenii Onegin”, 
considers two plans in which the hero is perceived. The third 
analyses the archetypical strucrture of early Pushkin’s poem 
“Vospominanie (K Pushchinu)”. Two letters, illustrating the 
Author’s mythosemiotical method, conclude the book. 
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Mikhail Evzlin. Sekretnye aktsii Leonida Eitingona (Secret 
actions of Leonid Eitingon). 2d edition. Ediciones del Hebreo 
Errante. 2009. 80 p. $24,90 
 
The author analyses the three versions of Pavel Sudoplatov’s 
memories. His name is associated with the most dirty deeds 
of Stalin’s secret service: Lev Trotskii’s assassination, 
organizing of the terrorist actions abroad, stealing of the 
atomic secrets… The comparative analysis of the three 
editions – English (1994) and two Russian (1996 and 1997) 
– reveals their collective character. The facts that come to 
light against the will of the compilers of these “memories” 
speak for themselves: soviet military aid to the Spanish 
Republic in the Civil War (1936-1939) was a punitive 
operation and a gangster action, Trotskii’s assassination was 
a commercial bargain, the procuring of the atomic secrets a 
bluff of the soviet intelligence service. In all these deeds 
Sudoplatov performed the part of figure-head, behind whom 
stood sinister personages as Lavrentii Beriia and Leonid 
Eitingon. 
 



 75

 
 
Efim Kurganov. Brilliantovyj skandal. Staraia ugolovnaia 
khronika (Scandal of the Affair of the Diamond Necklace. The 
old crimimal chronicle: Comtesse de la Motte’s case). 
Ediciones del Hebreo Errante. 2007. 172 с. $44,90 
 
Efim Kurganov’s historical novel is dedicated to the Affair of 
the Diamond Necklace, in which was involved also the 
famous adventurer Count Alessandro di Cagliostro. The 
scandal was one of the causes of the French Revolution. 
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Figury ahkhetipa: Risunki Sergeia Sigeia (Figures of the 
archetype: Drawings by Sergei Sigei). Text by Mikhail Evzlin. 
54 illustrations. Ediciones del Hebreo Errante. 2002. 47 p. 
$49,90 
 
The book collects Sergei Sigei’s drawings that give an 
original interpretation of mythological motifs in specific 
avant-garde perspective. 
 

 
 
Mikhail Evzlin. Kartiny i khudozhniki: El Greco, Dali, Malevich 
(Paintings and painters: : El Greco, Dalí, Malevich). With 9 
illustrations in colour. Hebreo Errante. 2011. 40 p. $39,90 
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Nikolaj Mikhajlov. Etimogija i mifologija (Etymology and 
Mythology. Studia Mythosemeiotica II. Publicación de la 
Asociación Internacional Mitosemiótica. Ediciones del Hebreo 
Errante. Madrid 2011. 138 p. $37,90 
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Mikhail Evzlin. Son demiurga (Dream of Demiurge). Studia 
Mythosemeiotica III. Ediciones del Hebreo Errante. Madrid 
2011. 132 p. $37,90 
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Mikhail Evzlin. Mif I ritual v “Tegonii” Gesioda (Myth and 
ritual in “Theogony of Hesiod). Ediciones del Hebreo Errante. 
Madrid 2012. 136 p. $37,90 

 80

 
 
“Tegonija” Gesioda v perevode Mikhaila Evzlina (“Theogony” 
by Hesiod translated by Mikhail Evzlin). Ediciones del Hebreo 
Errante. Madrid 2012. 136 p. $37,90
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“Prikovannyj Prometej” Eskhila v perevode Mikhaila Evzlina 
(“Prometheus Bound” by Aeschylus translated by Mikhail 
Evzlin). Preface by Mikhail Evzlin. Drawings by Boris 
Konstriktor. Ediciones del Hebreo Errante. Madrid 2012. 116 
p. $34,90  
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Mikhail Evzlin. Ritual-Mif-Tekst (Ritual-Myth-Text). Ediciones 
del Hebreo Errante. Madrid 2012. 126 p. $36,90 
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Mikhail Evzlin. Bytie i Mif: tri graficheskikh tsikla Borisa 
Konstriktora (Being and Myth: three graphical cycles of Boris 
Konstriktor). Ediciones del Hebreo Errante. Madrid 2012. 55 
p. $26,90 
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T.V. Tsiv’jan. Sledom za V.N. Toporovym po peterburgskomu 
tkstu: arkhivnye publikatsii. With 12 illustrations in colour. 
Studia Mythosemeiotica IV. Ediciones del Hebreo Errante. 
2012. 101 p. $44,9 
 



 85

Editions in Spanish 
 

 
Alexander Pushkin. La Dama de picas. Versión castellana de 
Milagrosa Romero Samper. Spanish translation by Milagrosa 
Romero Samper. Forerword and afterword by Mikhail Evzlin. 
Ediciones del Hebreo Errante. Madrid 2002. 99 p. $34,90 
 
Anna Achmatova. 23 poema. Russian text with Spanish 
translation by Milagrosa Romero Samper. With illustrations 
by Sergei Sigei. Ediciones del Hebreo Errante. Madrid 2002. 
51 p. $24,90 
 
Milagrosa Romero Samper. Lisboa: Saudades. Ediciones del 
Hebreo Errante. 2008. 38 p. In Spanish. $19,90 
 
Sergei Biriukov. Sphinx. Ediciones del Hebreo Errante. 
Madrid 2010. 65 p. $32,90 
 
Michael Yevzlin. La Virgen y el Demiurgo: La mitología de 
Velázquez. Spanish version by Milagrosa Romero Samper. 
Ediciones del Hebreo Errante. Madrid 2008. 101 p. $36,90 
 
Michael Yevzlin. El heróe en el país de los muertos. Spanish 
translation by Milagrosa Romero Samper. With drawings by 
Sergei Sigei. Ediciones del Hebreo Errante. Madrid 2008. 91 
p. $34,90 
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